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WERKE  FCR  RAMMERMUSIR 

ill!  Verlag'e  von 

Breitkopf  und  Hartel  In  Lelpzlgr- 

Septette,  Sextette,  Quintette  und  Quartette  fiir  das  Pianoforte. 


Tbl.INgr. 


Bcrtinl,  H. ,  jeiine,  grand  Sextuor  pour  Piano, 
2  Violons,  Alto,  Violoncelle  et  Contrebasse, 

op.  79.  No   I     3  10 

  Dito  o|).  85.  No.  2   3  — 

  Dilo  op.  90.  No.  3   3  5 

  Dilo  pour  Piano,  V'iolon,  2  Altos,  Violoncell 

el  Contrebasse,  op.  H  i.  No.  4   3  — 

Boom,  J.  V. ,  op.  ().  Grand  Quatuor  pour  Piano, 

X'iolon,  Alio  el  Violoncelle  v   2  15 

Cramer,  J.  B. ,  Quatuor  pour  Piano,  Viulon, 

Alto  el  Violonct'lie  (Es  dur)   1  — 

Danzi,       AO.  Quatuor  pour  Piano  ,  Violoo,  Alio 

ft  Violoncelle   I  15 

  op.  41.  Quinluor  pour  Piano,  Oboe,  Clari- 

netle.  Cor  et  Basson   1  15 

Dussek,  J.  Ii.,  op  41.  Grand  Quinluor  pour  Piano, 
Violon,  Alto  el  Violoncelle  oblip;es  et  Contre- 
basse ad  lib   1  10 

  op.  50.  Quatuor  pour  Piano,  Violon,'  Alto  el 

Violoncelle  (Es  dur)   1  15 

Field,  J.,  Quintetto  pour  Piano,  2  Violons,  Alio 

et  Violoncelle   —  20 

G&hrich,  W.,  op.  4.  Quartell  fiir  Pianoforte, 

Violiiie,  Alio  u.  Violoncell,  in  Cnioll   1  20 

Gr&dencr,  C.  G.  P.,  op.  7.  Quintetl  in  Ginoll, 

r.  I'ianofiirte,  2  Violincn,  Viola  u.  ViolonceH  2  20 

Beethoven,  L.  van,  op.  1.  No.  1  in  Esdur   1  — 

  op.  1.  No.  2  in  Gdur   1  — 

  -    I .    -    3  in  Cinoll   1  — 

  -  70.    -    1  in  Ddur   1  15 

  -70.-2  in  Esdur  '.   2  — 

Berens,  H.,  op.  20  in  Esdur  N*2   2  15 

Brahms,  J.,  op.  8  in  H  dnr   3  10 

Dobrzynski,  J.  F.,  op.  17  in  A  moll   2  — 

Eckert,  C,  op.  IS  in  II  moll   3  — 

Goldschmid,  O. ,  op.  12  inB  dur   3  — 

Gouvy,  Th.,  op.  8  in  Es  dur      1   2  20 

Hartknoch,  op.  4  in  Emoll   1  — 

Haydn,  J.,  No.  1—35  a   1  — 

Hensel,  Fanny,  op.  11  in  Dmoll.....   2  20 

Horsley,  C.  E.,  op.  13.  No.  2  in  H  dor   3  — 

Hiinten,  F.,  op.  172.  No.  3  in  Bdur   1  15 

Kalkbrenner,  F.,  op.  139  in  Bdur   1  — 


Alard ,  D. ,  op.  25.  Grand  Duo  concertant  pour 

Piano  et  Violon   2  — 

Bazzini,  A.,  op.  16.  2  Morceaux  de  Salon  pour 

Piano  et  Violon   1  — 

Beethoven,  L.  v.,  op.  12.  3  Sooaten  No.  1  D  dur .  1  — 

  -  12.                   -    2Adur.  1  — 

  -  12.                   -    3  Esdur  I  — 

  -  17.  Sonate  in  Fdur   —  2H 

  -  69.  Sonate  in  A  dur   1  10 

Belcke,  Fr.,  op.  52.  3  Sonatinas  faciles   —  15 

Blum,  C.,  op.  15.  Walzerkriinzcben   —  15 

Chopin,  op.   26.   2  Polonaises  (Cismoll  und 

Esmoll)   1  — 

  op.  65.  Sonate  in  Gmoil                       .-   2  — 

Czemy,  C,  op.  OSti.  Grande  Sonate  in  Hmoll...  2  — 

David,  F.,  op.  25.  Salon-Duett   1  — 

  op.  28.  5  Salonstiicke   1  — 

Doehler,  Th.,  op.  71.  Andante   —  22i 

Dreyschock  et  Panofka,  op.  66.  Duo  sur 

rOpera:  Le  Propbcle  de  G.  Meyerbeer   1  5 

Dupont,  A.,  op.  14  Duo  in  E  dur....'   1  20 

Dussek,  J.  L. ,  op.  40,  0  leichte  Sonaten  a  10  Ngr.  2  — 

Gade,  N.  W.,  op.  6.  Sonate  in  A  dur   1  20 

  op.  21.  Sonate  in  Dmoll   1  20 

Gotze,  C,  op.  28.  Variat.  brill,  et  faciles   1  — 

Gradcner,  C.  G.  P.,  op.  11  Sonate  in  D  dur...  1  20 

Gross,  J.  B.,  op.  37.  Ono  (s.  les  Huguenots)   1  — 

Haydn,  J.,  Sonalen  .No.  1—8  a  15  Ngr.  bis   1  5 


Beethoven,  L.  v.,  op.  69.  Sonate  in  A  dur   1  10 

Bertini  et  Franchomne,  Tberae  varie   —  25 

Chopin,  F.,  op.  65.  Sonate   2  — 

Dotzauer,  op.  2i.  Duo   1  10 

  op.  5.").  2  Tbemes  varies   —  20 

Gross,  J.  B.,  op.  7.  Sonate     1  10 

  op.  8.  Divertissement   —  15 

  -  37.  Duo  s.  Huguenots   1  — 

Krufil,  Sonate   1  — 

  op.  34.  Sonate     I  20 


Thl.  Ngr. 


Hclsted,  C,  op.  2.  Quartetl  Tur  Pianoforte,  Vio- 

linc,  Alto  n.  Violoncell,  in  Esdur    3  — 

Hummel,  J.  N. ,  Quatuor  pour  Piano,  Violon, 

Alto  el  Violoncelle  Gdur  (op.  postli.  No.  4).    1  10 

Kalkbrenner,  F.,  op.  81.  Quintetto  pour  Piano 
avec  Violon  (ou  Clarinette)  Viola  (ou  Cor), 

Violoncelle  el  Contrebasse   2  10 

  op.  132.  Grand  Septuor  (Adur)  pour  Piano 

avec  Hautbois,  Clarinette,  Cor,  Basson,  Vio- 
loncelle et  Contrebasse   3  — 


Kuhlau,  op.  32.  Grand  Quatuor  (Cdur)  pour 
Piano,  Violon,  Viola  et  Violnncelle  

Lasekk,  C,  L'Agiialion.  Quatuor  pour  Piano, 
Viiilon,  Viola  et  Violoncelle  

Leidesdorf,  op.  66.  Quiotelto  pour  Piano,  Violon, 


Clarinette,  Violoncelle  el  Basse   3  — 

Limmer,  F.,  op.  13.  Grand  Quinluor  (E  dur) 

pour  Piano,  Violon,  Alto,  Violoncelle  et  Basse    3  — 
Lobe,  C,  Quatuor  (Esdur)  pour  Piaoo ,  Violon,. 

Viola  et  Violoncelle   I  20 

  op.  9.  Second  Quatuor  (Dmoll)  pour  Piano, 

Violon,  Viola  et  Violoncelle   1  15 

Louis,  Ferd.,  op.  5.  Quatuor  (Esdur)  pour  Piano, 

Violon,  Viola  cl  Violoncelle   2  15 

  op.  6.  Quatuor  (Fmoll)  pour  Piano,  Violon, 

Viola  el  Violoncelle..   2  15 


Kalkbrenner,  F.,  op.  149.  No.  5  io  Asdur  

Klengel,  <ip.  30  in  Cnioll  

Louis,  Ford.,  op.  2  in  Asdur  

  op.  3  in  Esdur  

  -  10  in  Esdur  .'  

L3venskiold,  H.  de.,  op.  2  in  Fdur  

Macfarren,  G.  A.,  in  Edur  

Mendelssohn  Bartholdy,  F. ,  op.  49.  No.  1 
in  D  moll  

  op.  66.  No.  2  in  Esdur  .'  

Mozart,  W.  A.,  No.  1  in  Bdur  

.          No.  2  in  Cdur  

  -    3  in  Edur  -.  

  -    4  in  G  dur  

Onslow,  G.,  op.  3.  No.  1  in  Amnll  

  -3.-2  in  Cdur  

  -    3.    -    3  in  G  moll  


Hummel,  J.  N.,  op.  50.  Sonate  in  Ddur   —  20 

  0|i.  64.  Sonate  in  Adur    —  20 

Kalkbrenner  et  Lafont,  op.  133.  Fanlaisie 

brill,  (sur  des  Huguenots)   t  10 

Kalkbrenner  et  Panofka,  op.  164.  Duo  sur 

la  Juive   1  5 

  op.  160.  Duo  sur  la  Favorite   1  5 

  -    167.  Duo  sur  la  Rcine  de  Chypre   1  5 

  -    168.  Duo  sur  Cbarles  VI   1  5 

Klein  J.,  graud  Dun  in  Ddur   2  — 

Klcinwachter,  L.,  op.  2.  Inlrod.  el  Rondo   —  20 

Kreutzer,  R.,  graiide  Sonale  in  Amnll   —  20 

Kuhlau,  F.,  op.  0.  Sonate  facile   —  15 

Lecarpentier,  A.,  44.  Bagatelle  (s.  Olcllo)   —  15 

  op.  94.  Fanlaisie  facile  (s.  la  Sirene)   —  15 

Leidesdorf,  op.  63.  gr.  Sooate  cone.  —  1  10 

Lindner,  op.  5.  4  Pieces   —  20 

Louis,  N.,  Grande  Caprice  cone.  (s.  les  Huguenots)  1  5 

Liihrss,  C.,  op.  21.  Sonate  No.  1.  in  Ddur   1  15 

    -    2.  in  Gdur   1  15 

    -    3.inAdur   1  15 

Mozart,  W.  A.,  Sonate  in  Fdur  No.  1           ...  —  25 

    in  Cdur    -    2   —25 

    iu  Fdur    -    3   —  25 

    in  Bdur    -    4   1  — 

    in  Gdur  -    5   —  20 

    in  Esdur  -    6   —  25 

    in  G  dur  -    7   —  15 

Neukomm,  S.,  op.  16.  gr.  Sonate   1  — 

  op.  18.  Nocturne   —  20 


Lasekk,  C,  La  Chasse.  Grand  Duo  coacert   I  — 

Lasekk  et  Kummer,  op.  19.  Inlrod.  el  gr. 

Variat   1  — 

  op.  23.  Rhapsodic  musicale,  Adagio  et  Ron- 

doletlo   —  25 

  op.  41.  Variations   —  15 

  Inlrod.  et  Variat.  sur  une  theme  de  Bellini.  —  25 

  InlroJ.  el  Taranlelle   —  17i 

 Valse  prccedee  d'une  Intfod.  et  suivie  d'une 

Fanlaisie   1  — 


Thl.Xsr. 


Mozart,  W.  A. ,  Quatuor  (Gmoll)  pour  Piann, 

Violon,  Viola  et  Violoncelle   |  |o 

  Quatuor  (Esdur)  pour  Piano,  Violon,  Viola 

et  Violoncelle   1  1 1) 

  Quintetl  (Esdur)  f.  Pianof. ,  Oboe,  Clar., 

Horn  und  Fagott.  Neue  Partitur  Ausgabe....  1  III 
  Quatuor  p.  Piano,  Viol.,  Alto  cl  Viclle  d'apres 

le  Qintuor  p.  Piano,  Ob.,  CI.,  Cor,  el  Basson  1  — 
Onslovir,  G.,  op.  30.  Se.xtuor  (Esdnr)  pourPianr), 

Flute,  Clarinette,  Cor,  Basson  et  Basse  adlib. 

(ou  pour  Piano,  2  Violons,  Alto,  Violoncelle 

et  Basse)   :{  | ") 


Pixis,  J.  P.,  op.  4.  Quatuor  poor  Piaoo,  Violon, 

Viola  et  ^'ioloncelle   1  — 

Riem,  op.  8.  Quatuor  (Fdur)  poor  Piano,  Violon, 

Viola  et  Violoncelle   I 

Ron,  op.  I.  Quintetto  pour  Piano,  Flute,  Clari- 
nette, Cur  el  Basson   I  — 

Schlesinger,  D.,  op.  14.  Quatuor  (Cmoll)  pour 

Piaiiii,  \'iolori,  Viola  et  Violoncelle   2  1 

Sehumann,  R. ,  op.  44.  Quintetl  in  Esdur  fiir 
PiaiiofDrle,  2^'iolinen,  Bralsche  u.  Violoncell 

S5rgel,  'W.,  op.  20.  Quatuor  pour  Piano,  Violon, 
Viola  el  Violoncelle  


—  25 

—  25 


Nicola,  op.  6.  Sonate  in  Ddur  

Onslow,  G.,  op.  11.  Sonate  in  Ddur   2.1 

    io  Esdur  ,  —  25 

    in  Fmoll   —  25 

  -   15.  Duo      io  Fdur....  '   '  ' 

  -  29.  Sonale  io  Edur   1 

  -  31.  Duo      in  Gmoll   1  15 

Pixis,  op.  105.  Theme  varie   —  20 

Radcckc,  R.,  op.  1.  4  Sliicke  >   t  10 

Reinecke,  Caraclercs  e.xtraits  des  Huguenots 

(R-ioul  el  Valentine)  Liv.  1.  2  a    1  — 

Rics,  F.,  op.  III.  gr.  Variat.  (Fandango)   —  25 

Ritter,  G.  A.,  Duo  facile  (s.  Propbele) 

Romberg,  A.,  op.  9.  3  Sonates  

RosellcnelLecorbeiller,  Var.  brill,  et  concert. 

sur  une  Cavatine  fav.  de  IVlercadanle   1  — 

Rubinstein,  A.,  op.  19.  Sonate  in  A  moll  N-2..    2  2 

Ruckgaber,  J.,  op.  41.  Duo   i  1 

Schneider,  F.,  op.  31.  gr.  Duo   t 

Sehumann, R., op.  121  Grosse  Sonate 2 Dmoll    2  t 

Schwencke,  Sonate  

Spohr,  L.,  op.  95.  Duo  cone,  in  G  dur  

Strebcn,  E.,  op.  II.  Liebesfriihling.  Duo 
T&glichsbeck,  op.  5.  Variat.  concert  ... 


Taubcrt,  W,,  op.  15.  Second  Duo  in  Ginoll   1 

Tausch.  J.,  op.  3  Dun  in  II  dur   i 

Thalberg,  S.  et  de  Beriot,  op.  54.  Dao  sur 

Semiramis   I 

Vanka,  A.,  op.  3.  Duo  brillant   — 

Lasekk  et  Kummer,  Air  a  la  Norvegienoe  pre- 
cede d'une  Inlrod   1 

  Auxames  sensibles.  Impressions  printaoieres. 

3  Romances   — 

  3  Morceaux  sentiment.  Liv.  I  »   — 

  3  Romances  sentiment.  -    II   I 

  3  Romances  sentiment.  -    III    1 

Rcissiger,  C.  G.,  op.  147.  Grande  Sooate   I 

Romberg,  Cipr.,  op.  21.  La  Serenade.  Melodie 

de  Fr.  Schubert  varie   I 

Rubinstein,  A.,  op.  18.  Sonate  in  D  dur   2 


Triois  fur  Pianoforte,  Violine  und  Tioloncell. 


20 
20 


15 


I  Onslow,  G.,  op.  14.  No.  1  in  Emoll  .. 

  -    14.    -    2  in  Esdur  

I    -    14.    -    3  in  Ddur 

  -  20  in  Dmoll  

  -    26  in  C moll  

I    -    27  in  G  dur  

Pixis  et  les  frcres Bohrcr,  No.  1  in  Gdur. 

  No.  2  in  .\  dur  

  -    3  io  Fdur  

Reinecke,  C. ,  op.  38  in  D  dur  

Schumann,  Clara,  op.  17  in  Gmoll 
Schumann,  R.,  op.  63  in  Dmoll. 

  op.  no  in  G.  moll  3  

Topfer,  J.  G.,  op.  6  in  Adur  ..  .<  

VoUwciler,  C,  op.  20.  No.  1  in  Fdor 
Wiirst,  R.,  op.  5  iu  Gdur  


Duois  nir  Pianoforte  und  Tioline. 


Duos  nir  Pianoforte  und  Tioloneell. 


r EE  AIRES  AND  CONCERTS. 

ill .  t'oote's  Thinl  Concert  on  Saturday  evening 
was  atteucted  Ity  the  largest  aailience  of  the 
course,  so  far;  almost  every  seat  was  taken.  The 
program  me  consisted  of  the  Scbamann  D  minor 
;  trio,  four  souths,  snng  by  Mrs.  Allen  (by  Rubin- 
'  steiu,  Wagner  and  Reinecke),  and  the  Rheinber- 
ger  trio  that  was  played  at  the  first  concert.  Wo 
shiHild  have  preferred  bearine  the  two  trios  in  au 
,  inverted  order;  Rheiuberger's  trio,  which  makes 
,  more  and  more  the  impression  of  a  masterly 
I  composition  the  more  one  hears  it,  is  yet  a  worit 
which  depends  more  upon  the  admiralile  manner 
in  which  its  themes  are  treated  than  upon  the  in- 
trinsic splendor  of  the  themes  themselves,  and 
thus  maKes  a  considerable  demand  upon  the  li-i- 
tencr's  attention.  The  immediate  impression  it 
makes  upon  the  hearer  suffers  also  from  compari- 
son with  a  work  built  up  of  such  noble  stuff  as 
the  Schumann  trio.  Serious  and  profound  as  the 
latter  Is,  it  is  still  the  physically  more  exciting 
work  of  the  two,  notably  in  its  glorious  finale, 
and,  as  such,  tends  rather  to  kill  the  effect  of  auy 
less  vigorously  inspired  cbmposition  that  may 
follow  It.  Both  trios  were  excellently  played  by 
Mr.  Foote,  Mr.  Dannreuther  and  Mr.  Fries.  Mrs. 
Allen  sang  the  little  Rubinstein  song  so  chirm- 
icgly  that  the  risky  plan  of  placing  so  delicate 
and  dainty  a  scrap  of  melody  at  the  beginning  o( 
a  group  of  songs,  before  the  listener  has  had  time 
to  he  quite  attuned  to  the  lyric  mood,  had  no 
nnfortnnate  results.  The  two  Reiueoke 
songs  she  has  made  thoroughly  her  own, 
and  always  produces  great  effect  with 
them.  In  "Wagner's  "Triiume"  she  is 
less  happy,  and  does  not  seem  yet  to  have  quite 
canght  the  true  rendering.  Yet,  after  all,  this 
little  sketch  for  a  part  of  the  love  scene  in  "  fri- 
tan  und  Isolde"  may  affect  those  listeners  who 
do  not  know  the  opera  itself,  very  differently 
from  those  persons  who  are  familiar  with  the 
glorious  passage  "Xun  sink'  bernieder,  Nacht  der 
Liebe"  into  which  Wagner  afterwards  developed 
it.  At  the  next  concert  the  trios  will  be  by  Beet- 
hoven in  E  flat,  op.  1,  No,  ],and  Foote  in  C  minor. 

MR.  BAERMANN'3  CONCERT. 

Thu  second  of  Jlr.  Carl  Baurmiiuii's  chamber 
concerts  was  given  last  eveiiiuti-  iu  ljuioii  Haii. 
liiere  was  a  lar^a  anJ  appiausoiui  auUience. 
Xhe  piauisu  was  assisted  by  Mr.  Loefller.  vioim, 
b;iU  Air.  cscliulz,  'celio.  The  programme  was  as 
follows:  r     .  '  - 

Trio,  Jltlat,  op.  121  .....l."  ...Kheiuberger 

Buliaue,  u  iiu-.ioi-  i 

iiociurue,  G  major,  op.  37,  Ko.  2  >Choinii 

titudy,  A  minor,  op.  ^5,  AO.  11  y 

I'no,  JJ  iiwjof,  oj).  7o,        1  beetlioveii 

The  perjouaatv  o£  Kheiu jertjoris  so  Kauiai,  his 
conversalion  is  so  kiudly,  so  shrewJ  ana  so 
■witty,  tuai  his  pupils  and  irieujs  would  faiu 
find  the  cuaracterislics  o£  thu  m.in  lu  all  the 
works  pi  t.he  composer.  Uuionuuateiy  lor  his 
cuuuriug  lame.  Kaeiuuer;jer  is  a  comrder  of  ua- 
commou  llueucy.  He  e.'cuaes  couuiurpoiut. 
The  most  utipromisiiiii  themo  suggests  lo  mm 
at  once  a  couirapuiital  maze.  jferhaus  lie 
droads  the  labor  ot  rejucliou  aiiJ  revision.  Pei'- 
hap:>  ue  forgets  tuat  problems  of  luteras,,  to  liun 
may  weary  the  ordinary  nearer,  i'ae  lact  re- 
mains luac  uis  la;,nr  compositions,  vocal  ami 
msirumeiicul— auu  tiio  last  opu.  iiumuor  is 
aboui  1/0— are  olteu  words,  words,  wur.is,  ivitU- 
out  particular  mbaniu^'.  lUe  trio  played  last 
iii;;uL — and  11  was  played  lu  adiuirabio  man- 
ner—is  not  as  open  lo  iiiis  reproach  as  uumuers 
that  lollow  It;  tti.  re  are  iiidi^ou  many  uassaiies 
of  spontaneous  beauty  wuera  tiio  suiu  of  lua 
maker  Is  lorgotlea  iu  the  charm  of  tuo  ettecc; 
bui,  wi.li  lUo  excepiiou  o£  iiio  sjcoiiJ.  movd- 
mout,  Lhe  iieaa  o£  the  cUapei-ma>tar  is  loo 
Drominent  as  he  looks  over  iiio  comuositiou  ana 
explains  it  to  the  stu  jonis.  I'Uo  term  "cuapai- 
masicr  mujic"  is  applied  as  a  ruiu  to  tiie  iauo- 
riously  tnouzht  .out  work  of  lha  cousurvatlve 
pedant.  But  Ihara  is  ilia  iiaw  "  ciiapel-mastar 
music."  the  vvorii  of  ihe  ihousutiul  mii-iciau 
Wlio  lias  ucuii  uirtuenca  \,  even  tUoUjfu  uucon- 
scioiisly,  by  the  rum.tniic  sctiooi.  J  iiera  is  a 
sironsi  vein  o£  romanticism  m  Kheiuuoriier. 
Hb  is  at  ilie  same  time  loyal  lo  couservauvj  ira- 
tUtious.  llie  result  of  ihii  mixture  oi  ioeiiUi;s 
IS  music  thai  oiieu  deiinut,  and  as  often 
■wearies-  'ihe  mu>ic  is  always  respectable  ;  tmi. 
when  one  remembers  the  well-known  piano 
quartette  auu  ceriaiu  of  lue  oritan  suuacas,  lUo 
piomise  of  eariy  years  does  uql  seem  fully  real- 
ized. 

ihe  skilliul  musicians  were  heard  to  equal 
advaula'^e  in  the  iSectuoveu  trio  wlucn 
charmed  the  men  and  women  who  met  m  the 
rooms  of  the  Countess  u'liraoiy  when  ttiis 
century  was  a  child,  liie  eusoinoie  Was  indeed 
excellent,  'itie  conception  and  tne  carryiiiti 
out  oi  the  conception  were  aiike  IhouKUtf  ul, 
dignified,  free  irom  exirava!{ance  o£  every 
kind,  and  Irom  the  tec.iuical  standpoint  there 
■was  almost  nothing  to  bo  desired  by  the 
captiou-<. 

ivir.  li.iermann  as  a  nianist  is,  perhans.  mora 
thoroughly  at  home  in  worKS  ol  the  Classical 
ECiiool,  so-cailed.  than  in  the  compositions  o£ 
the  romanticists.  Yet  there  was  muou  to  be 
praised  heartily  in  his  performance  o:  the  , 
Chopin  uuiubrir.i.  The  ballade  was  iriven  with  i 
breadth,  and  at  the  same  time  with  senuiiie 
feeling-.  The  nocturne  was  free  from  the  senti-  | 
meutalLsm  that  is  too  often  injected  imo  it 
ny  spasmodic  see,<ers  aiter  tno  rubato, 
■who  forKet  that  ChoDin  was  a  man  and  not  a 
mere  uroamy  wanderer  in  cuckoo  clou  iland. 
'the  peculiar  characteristics  that  ennojle  the 
performance  of  Mr.  Baermann  are  mora  sharply 
detincd  m  his  piayinn  o.  Beethoven,  but  tne 
sanity  and  the  puriiv  o£  his  playmsr  of  Chopin 
may  bo  sureiy  commended,  even  if  there  was 
perhaps  an  occasional  absence  of  that  almost 
indefinable  quality  tiiat  is.  after  all,  a  matter  o£ 
lemperameul.  If  Mr.  Baermann  were  a  su- 
preme iiiierproter  ot  Chopin  it  is  not  likeiy  that 
liis  reading  of  Beethoven  would  give  such  rare 
eojoymeiit. 

Philip  Hale. 


M  USICA L  MA  TTERS. 

Th^  Biarmsnt  Gonsert. 
Every  concert  civeu  by  Mr.  Baermann  i.i 
an  Hiivunce  step  iu  the  cliamber  music  of 
Boston,  for  lie  lays  out  his  programmes 
M  itli  siicli  loyalty  to  au  .Trlistic  ideal  that 
one  cannot  but  profit  by  their  educational 
cl-.Hiacter.  The  concert  of  iaat  night  was 
no  exroption  to  this  rule,  r.nd  was  made 
the  more  atlrr.ctive  by  the  piani.st  ajJiiear- 
ln«  in  an  interestinij  groui.  of  Chopin  solos. 
To  this  weie  added  two  trios  with  Mr.  Car 
LoefMer  a-s  violinist  and  Mr.  Leo  Schultz  as 
vioioii  cellist. 

The  Ci  opin  ballade  in  G  luiDor  was  the  most 
hn|)orianio£lhe  i)ianci  group  of  pieces.  There 
l.s  a  l'oli.Mi,,7e/;j  in  the  Chopin  ballades  that 
not  in  in y  pianists  attain,  and  the  technical 
tiitticulties  must  iiave  vanisiied  wholly  be- 
fore there  is  any  chance  of  tlie  interpreter 
attaining  this.  V/itJi  Mr.  Baermann,  how- 
ever, one  never  thinks  of  mere  technique 
and  the  r<;.sult  in  this  instance  was  an  emi- 
nently satisfactory  one.  This  pianist  never 
dilutes  ('.liouin  with  seiitimentalitj',  yet 
every  pliaso  of  the  strange  legeud-Uke 
)i;-.rration  wiis  represented,  irom  the  siig- 
{lesiioiis  ».f  war  and  triumph  To 
tlie  echoes  of  dance  rhythms.  Tlie 
ciiorcl  and  octave  work  was  brilliant 
and  matterly.  The  tenderness  of  the 
nocturne  in  G  made  an  excellent  foil  to  the 
anibifi«ius  character  of  the  Ballade,  and  la 
the  study  in  A  minor  the  left  hand  work  i 
was  sturdy  and  steady.  The  enthusiasm 
evoke,!  was  entirely  won.  I 

The  Trios  were  given  with  a  beauty  that 
mislit  cxi-ite  any  one  to  superlatives  in  the 
Ueacription.  Never  have  Messrs.  LoefHer 
and  Seiiulz  appeared  to  better  advantage ! 
Mr.  Loelflei's  tone  seems  to  crrow  broader 
and  nobler  as  the  years  go  "on,  and  in  the 
slow  movement  of  Itiiein burger's  Trio  in  B 
rlntitwas  almost  as  if  one  were  listening 
to  a  Wieniinvski. 

The  work  itself  is  an  exceptionally  beau- 
tiful one.  The  lirsi  movement  begins  with 
a  melodious  theme,  the  first  phrase  of 
■which  is  developed  in  a  splendid  manner, 
anil  it  culminates  iu  a  dashing  coda. 

The  gem  of  all  is,  liovrever,  the  romanza 
whii.h  has  just  a  suspicion  of  Slavonic 
character  in  its  makeup,  and  is  entirely 
song-like  in  its  style,  at  times  giving  the 
theme  on  violin,  witii  a  nizzicato  acsomoa- 
niment  on  the  'cello,  as  if  it  were  a  verita- 
ble serenade.  As  already  intimated,  the 
three  artists  played  this  as  if  inspired,  and 
the  result  was  of  the  worthiest. 

The  third  movement— the  seberzo — pre- 
sented a  lighter  folk-tone,  descending  even 
to  the  Laendler  type  at  times.  Its  trio  bad 
an  odd,  constantly-recurring  phrase  in  the 
piano  part,  which  charmed  by  its  very 
monotony.  The  finale  had  less" to  say  and 
seemed  commonplace  by  comparison  with 
the  rest  of  tho  work.  Here  the  balance  of 
parts  was  not  perfect,  and  the  piano 
Beemed  tw  dominate  the  other  instruments 
too  entire!/. 

The  Beeilioven  Trio  in  D  major.  Op.  70, 
No.  I,  was  perfect  in  almost  everv  detail. 
The  end  of  the  largo  showed  a  slight  al> 
erration  of  ensemble,  but  aside  from  this  I 
very  temporary  fault,  all  went  admirably  i 
and  it  formed  a  fitting  crown  to  a  great 
concert.  The  largo  was  beautifully  shaded 
by  all  three  of  the  players,     it  is  an  odd 
fact,  but  t  one  of  our  modern  composers 
seem  to  write  !arg»  movements,  and  a  suc- 
cessful   adagio  or   largo  ii   becoming  as 
rare  as  a  dodo.    It  is  not  merely  a  matter  ' 
of  tempo:  we  can  play  quite  as  slow  as 
our     ancestors,    if  we  choose,  but  the 
demon  o    unrest,  who  now  is  monarch  of  , 
the  lone  world,  seems  to  forbid  it,  and 
when  our  latter-day  sonata  makers  attempt  ! 
8  very  slow  movement,  they  become  simnly 
dull.     A  theme  such  as  is  here  treated,  or 
Bueli  MS  U  •nilel  made  for  his  "Ombra  mai 
fu"  (the  celebr  ,ted  "Largo")  is  as  Impossible 
to  achieve  as  tiic  Tyriau  purple  or  the 
burnished  gnUileaf  of  the  misnalmakers— its  I 
I  inanufacl  ure  iK  a  lost  art.     Therefors  this  I 
I  "Lirgo  Assai"  became  a  great  delight,  to 
which,  of  course,  the  Une  execution  added 
lunc'li-  Louis  C.  Elson. 


MUSICAL  MENTION. 


Mr.  Baermann's  Conce.'t. 

The  second  of  Mr.  Baermann's  series 
of  chamber  concerts  took  place  at  Union 
Uall,  last  evening.  Mr.  Baermann  was 
assisted  by  Mr.  C.  M.  LoelHer,  violin, 
and  Mr.  Leo  Schulz.  'cello.  The  pro- 
gramme consisted  of  the  Trio,  in  B  Hat, 
op.  121,  Kheinberger;  Ballade  in  G 
minor;  Noctune  in  G  major,  and  Study 
in  A  minor,  Chopin;  and  Beethoven's 
Trio  op.  70  No.  1.  The  Kheinberger 
Trio  was,  excepting  the  last  movement, 
a  delightful  wurk,  spontaneous  and  in- 
teresting whefe  often  this  composer  is 
only  contrapun tally  proficient. 

Of  the  Beethoven  Trio  it  is  needless  to 
say  that  it  was  charming  to  the  highest 
degree.  Both  concerted  pieces  were 
played  finely,  great  praise  being  due 
both  Mr.  LoelUer  and  Mr.  Schulz  for  the 
artistic  manner  in  which  they  performed 
their  part  of  the  task,  in  conjunction 
with  the  happy  efforts  of  Mr.  Baermann 
at  the  piano. 

What  genuine  feeling,  devoid  of  any 
sentimentality,  does  Mr.  Baern^ann  al- 
ways display  in  his  playing.  So  last 
night  was  the  performance  of  the  Chopin 
numbers  that  are  so  often  the  medium 
for  a  display  of  erratic  piano  playing 
under  the  delusion  of  romanticism  by 
many  otherwise  capable  pianists.  It 
was  a  rare  treat  to  hear  Mr.  Baermann 
interpretate  Chopin  in  the  delightfu[ 
manner  he  did  last  evening.  The  audi- 
ence was  a  large  one,  and  were  enthusi/'' 
astic  throughout  the  performance.  ' 

W.A.ItI{EN  DAVliXPOR"  / 


Saturday,  March  iSth,  1882,  at  7.45. 
At  Chickerings',  1 56  Tremont  St. 


MR.  ARTHUR  FOOTE'S 

CONCERTS. 
1. 

MRS.  E.  HUMPHREY-ALLEN, 

MR.  GUSTAV  DANNREUTHER, 

MR.  WULF  FRIES. 


Trio  No.  n,  in  G  major  (Op.  112)  Joachim  Raff. 

(1822—) 

Fast,  with  a  cheerful  movement.       .       .       .      G  major .  4-4. 

Very  fast  G  minor.  6-8. 

Rather  slow  C  major.  3-4. 

Fast,  with  animation  G  major.  2-4. 

f 

Five  Songs — From  "Woman's  Love 

and  Life."    (Op.  42)  Robert  Schumann. 

(1810— 1856) 

Trio  No.  in,  in  B  flat  major  (Op.  121).  .      Josef  Rheinberger. 

(First  time.)  (1839—) 

Allegretto  amabile  B  flat  major.  3-4. 

Romanze  :  Andantino  G  minor.  4-4. 

Scherzo  '       •       '       '       "        ^  "!  3-4- 

(  Poco  piu  allegro.     .       .      .        O  major.  ) 

Finale :  Con  moto.    (Alia  breve)  .       .        B  flat  major.  4-4. 


March  2Sth.  Trios  by  Rubinstein  in  B  flat,  and  by  St.  Saens  in  E  flat  (new). 


I. 

Since  1  first  beheUI  lilm,  wheresoe'er  1  ffaze, 

Tlieio  his  j;lowinf;  imaijc  bliniis  nie  witli  its  rays. 

Even  wlicii  I'm  waking,  still  I  stem  to  dream. 

From  the  jrloom  arisinji,  brighter  still  his  form  doth  beam. 

Without  him  light  is  daikness,  and  no  more  I  share 

In  my  sisters'  pleasures,  nor  for  pastime  care. 

In  mv  lonely  cliamber,  tain  I'd  pass  my  days. 

For  liis  glowing  image  blinds  me  with  its  rays. 

II. 

He,  the  best  of  all,  the  noblest. 

Who  so  mild,  so  good,  so  kindl 
Lips  so  smiling,  eyes  so  radiant. 

Which  reflect  his  noble  mind.  .   ,    .       ,  , 

As  in  yonder  boundless  depths,  clear  and  glorious  shines  the  star. 
So  be  shineth  in  mv  heaven,  clear  and  glorious,  high  and  far; 
Wander  on  thy  course  pursuing. 

Humbly  still  I'll  gaze  on  thee; 
Still  with'  prayers  thv  pathway  strewing. 

That  thou  ever  blest  may  be. 
Ne'er  thou'lt  know  my  heart's  devotion. 

Thou  art  all  too  great  and  high; 
I  am  but  a  lowly  maiden. 

Thou  a  star  of  yonder  sky. 
She,  thv  bride,  must  be  the  worthiest. 

And  I'll  pray  thou  inav'st  be  blest. 
And  to  know  tliat  thou  art  happy. 

Calmly  could  I  sink  to  rest. 
Half  rejoicing,  half  in  sorrow,  still  content,  wliate  er  my  lot. 
Though  my  faithful  heart  be  broken,— break,  O  heart!  it  matters  not. 

III. 

Ah,  no !  I  cannot  believe  it. 

Too  surely  it  must  be  a  dream. 
That  thus  above  all  he  hath  raised  me. 

Such  rapture  a  vision  doth  seem. 
Oh,  were  mv  senses  mistaken. 

Or  said  he",  "  Love,  I  am  tliinel " 
If  dreaming,  I  fain  would  not  waken, 

To  tind  that  no  longer  lie's  mine. 
Oh,  let  me  die,  fondly  dreaming. 

Resigned  I  oouUl  sink  to  rest. 
Deatirs  slumber  to  me  were  blissful. 

If  cradled  upon  his  breast. 

IV. 

Thou  ring  upon  my  finger. 

Thou  ring  of  sparkling  gold. 
What  spells  in  thy  magic  linger,  ,   , . 

To  my  lips  thus  thy  circlet  will  I  fondly  hold. 
Tlie  early  davs  of  childhood 

Like  peaceful  smiling  dreams  are  past; 
So  lost  and  s.idly  1  wand-red 

In  a  desert  lonely  and  vast. 
Tliou  ring  upon  my  finger. 

New  lite  bast  tliou  given  to  me. 
Thou  hast  tauglit  me  the  wondrous  secret. 

How  blest  bv  love  we  on  earth  may  be. 
I'll  love  and  serve  him  forever. 

And  live  tor  him  alone. 
In  the  ravs  of  his  glory  reflected. 

And  proudly  rejoice  tliat  his  love  Is  all  mine  own. 

V. 

Dear,  loving  sisters,  help  to  adorn  me. 

Aid  me  on  this  happy  day;  i 

Tenderlv  twine  a  garland  of  myrtle,  < 

Then  o'er  niv  brow  wreathe  the  fragrant  spray.  | 
Oft  to  his  bre.ast  he  fondly  has  pressed  me. 

Whispering  low  as  I  stood  by  his  side, 

With  tender  longing,  as  he  caressed  me.  i 

For  the  day  that  would  make  me  his  bride.  | 

Dear,  loving"  sisters,  lu  lp  me  to  banish  I 

Each  foolish  fear  that  miglit  give  liim  pain,  • 

AVliile  from  mine  eves  all  dark  clouds  shall  vanish,  ■ 

Leaving  them  briirhter,  as  skies  after  rain.  I 

Do  I  behold  thee  standing  before  me!  I 

Thou  art  the  sun  that  for  me  dotli  shine,  I 

Here  let  me,  kneeling,  vow  to  adore  thee,  1 

Thou  art  my  lord,  and  mv  fealty  is  thine.  I 

Dear,  loving  sisters,  strew  fairest  flowers,  ■ 

Bring  building  roses,  and  greet  him  well ;  ■ 

Still  dearest  listers,  now  I  must  leave  you,  ■ 

Sadlv  sounds  the  wurd.  "  Farewell!  "  I 

"  (A  little  Wedding  March).  I 


